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In my last newsle er to you in October, I 
promised to explore new ways of keeping our 
mee ngs exci ng and to improve communica‐

ons with our members. This newsle er is 
one way of doing this. 

 Electronic Copy of the Newsle er: 
Star ng with this issue, an electronic copy 
of the newsle er will be sent to those 
members who have provided an email 
address. The electronic copy has color pic‐
tures. We will also send the registra on 
form for the mee ng by regular US Mail so 
everyone will have a copy. If you didn’t get 
this newsle er by email, it means we 
don’t have a valid email address for you. 
Send Diane Warning 
(secretary@nepaperweight.org ) a mes‐
sage and we will correct our records. 

 Ar sts Gallery, Dealers Gallery and Mem-
bers Gallery: Our ar sts, dealers and 
members can submit one picture to be 
featured in the respec ve gallery. Write a 
paragraph or two about the paperweight. 
If it is for sale, include contact infor‐
ma on. Members can choose not to be 
iden fied. This is an experiment and we 
will include only a few pictures in each 
gallery, so your submission may be held 
over for the next issue. This is a free fea‐
ture and it gives great exposure to our 
ar sts and dealers. Plus it gives our mem‐
bers a chance to brag about their favorite 
weights. 

 Past Mee ng Report: This issue contains 
an ar cle about the October 2013 mee ng 
with pictures. Ar st, Dealer, and Speaker 

(Continued on page 2) 

NEPCA President ’s  Message 

Ap r i l  26  a t   t he  
Cou r t ya rd  Mar r io t t  
423  Rus se l l  S t ree t  
Had ley ,  MA  
( 413 )  256–5454  

Two exci ng new speakers will be featured 
at the spring mee ng of the New England Pa‐
perweight Collectors Associa on, Glass Ar st 
Josh Simpson and Linda Muehlig, Associate 
Director for Curatorial Affairs/Curator of 
Pain ngs and Sculpture at the Smith College 
Museum of Art. The mee ng will also have a 
show and tell with members showing off their 
favorite abstract or space related paper‐
weights. In addi on to our excellent speakers, 
the ar sts and dealers bring about 1,000 pa‐
perweights for you to view and handle. You 

can also bring paperweights for iden fica on. 
If you have not been a regular a endee, I urge 
you to join us for this exci ng mee ng. Each 
mee ng is like a mini‐conven on. 

Josh Simpson’s talk will be “How to keep 
your glass from exploding! Valium and the 
technical underpinnings of a paperweight 
maker”. He will be talking about techniques 
that paperweight makers use to prevent or 
ameliorate stress – part of his "Paperweight 
maker’s guide to the galaxy." Along the way 
he'll talk about his life and work in glass and 
the complexi es of space ship making. 

Josh a ended Hamilton College in Clinton, 
New York and learned to blow glass at nearby 
Goddard College in 1972. He set up his first 

(Continued on page 12) 

Spring 2014 NEPCA Meet ing 

More   changes   coming   to   t he  New  Eng l and  Pape rwe i gh t  Co l l e c to r s  Assoc i a t i on  
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NEPCA President’s Message… (continued) 

names were included but we le  member names out 
to protect those who might not want to be iden fied. 
In the future we will ask you if we can iden fy you by 
name. We may not always have a roaming photogra‐
pher, but we will try to have some pictures from each 
mee ng. 

 Show and Tell Report: In October, we had a par cular‐
ly exci ng show and tell. Everyone got to vote on their 
favorites and prizes were given to the top three win‐
ners. We will try this format again at our April 
mee ng, so, bring your favorite abstract paperweight 
or space related paperweight. 

 Special events reports: This issue includes a report on 
Melissa Ayo e’s talk at the Worcester Center for 
Cra s, Debbie Tarsitano’s class and demonstra on 
video at the Studio of the Corning Museum of Glass, 
and a report on the second auc on of the Elkin 
McCallum collec on of an que and modern Baccarat 
paperweights at S.B. & Company Auc oneers. 

We will con nue to explore new ways of keeping all of 
our collectors involved. Please send me your ideas. And 
while you are at it, please check the address label on this 
newsle er for your membership year. If it says 2014, you 
are paid up for the year. If not, check out the last sec on 
of this newsle er for instruc ons on renewing. 

Please take a look at the Spring Mee ng sec on of this 
Newsle er and also our calendar for upcoming paper‐
weight events. We’ve added some temp ng events to our 
calendar. It may give you some ideas on places to visit or 
things to do. Also, keep an eye on our web page 
www.nepaperweight.org. 

Your current officers are below.  

President 
Allan Port president@nepaperweight.org 

Vice‐President 
Susie Jacobson vicepresident@nepaperweight.org 

Secretary 
Diane Warning secretary@nepaperweight.org 

Treasurer 
Harvey Robinson treasurer@nepaperweight.org 

Contact informa on for all board members is on the links 
page at: h p://www.nepaperweight.org/ 

May you find the paperweight of your dreams,  

 

Allan Port 

(Continued from page 1) 

By  A l l an  Po r t  

On November 9, 2013, Melissa Ayo e gave a special presenta on 
on glass paperweights at the Worcester Center for Cra s New St. 
Glass Studio. The talk was sponsored by the New England Paper‐
weight Collectors Associa on to encourage new ar sts to enter the 
field. The talk was part of an open house at the glass studio. There 
was a full house of ar sts and visitors in a endance. 

A erwards many of the resident glass ar sts gave demonstra ons 
and opened their studios to the public. The New St. Glass Studio is a 
comprehensive 8,000 square foot glass facility offering youth and 
adult classes, studio rental, hot shop and cold shop rental, as well as, 
ar st residencies. 

Melissa spoke of the experiences she had entering the art glass 
field with the help of her father Rick Ayo e. Currently she is explor‐
ing her interest in non‐tradi onal paperweight shapes and tac le 
surfaces. She brought along a few of her recent crea ons for all to 
admire. Examples included her basket paperweights, a gourd paper‐
weight, and the newest design of millefiori paperweight with lamp‐
work flowers (in the center of the cart). 

Melissa Ayotte at the Worcester Center for Crafts 

Melissa Ayo e Paperweights at WCC Glass Studio 
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Paperweight Calendar (Upcoming Events) 

New England Paperweight Collectors Association Spring 2014 Meeting 
April 26 
The speakers are Glass Artist Josh Simpson and Linda Muehlig, Associate Director for Curatorial Af‐
fairs/Curator of Paintings and Sculpture at the Smith College Museum of Art. 
Josh Simpson’s talk will be “How to keep your glass from exploding! Valium and the technical under‐
pinnings of a paperweight maker”. He will be talking about techniques that paperweight makers use 
to prevent or ameliorate stress ‐ part of his "Paperweight maker’s guide to the galaxy" Along the way 
he'll talk about his life and work in glass and the complexities of space ship making. 
Linda Muehlig’s talk will be “Crowns, Canes, and Carpet Grounds: The Wheeler Collection of Paper‐
weights”. This talk focuses on the Elizabeth Thornton Wheeler Collection of paperweights at the 
Smith College Museum, examining highlights of the collection and placing the paperweights in the 
wider context of artistic trends in painting and sculpture from the Museum's holdings. Registration 
due by April 14 
Contact Allan Port (president@nepaperweight.org) for more information. 

Paperweight Fest at Wheaton Arts in Millville, NJ 
May 15–17, 2014 
Contact bnarbut@wheatonarts.org or 
visit the website www.wheatonarts.org/calendar/2014/ppwtfest2014  

Chris Sherwin Open Studio in Bellow Falls, VT 
Sat & Sun, May 24-25th 10 AM to 5 PM  
This event is part of the Vermont Craft Council Open Studio Weekend during which artists all over the 
state will be opening their studios. You can plan a trip to visit several artists if you wish. Chris will be 
demonstrating his techniques throughout the weekend and serving refreshments 
Sherwin Art Glass, 33 Bridge St., Bellows Falls VT 05101 (802) 376‐5744  

Lamp and Glass Auction at James D. Julia Auctions 
June 11-12, 2014 in Fairfield, ME 
Preview June 10th, 2014. This auction will include about two dozen paperweights including weights by 
Clichy, Stankard, St. Louis, and Baccarat. Contact Mike Fredericks MFredericks@JamesDJulia.com or 
call (207) 453–7125 for more details. The address is 203 Skowhegan Rd., Fairfield, ME 04937 

81st Annual League of NH Craftsmen’s Fair, August 2-10, 2014 in Sunapee, NH 
All of the 350 exhibitors are New England craftsmen who have gone through the League’s jury process 
and met its rigorous standards for creativity, innovation, and technical expertise. They will be display‐
ing outstanding quality glass and other crafts at this famous crafts fair. NEPCA Artist Member Chris 
Sherwin will be exhibiting (Booth # 710). If you go, stop by and say hello to Chris. For more infor‐
mation see https://www.nhcrafts.org/craftsmens‐fair‐overview.php  

New England Paperweight Collectors Association Fall 2014 Meeting 
October 25 in Mansfield, MA. 
41 Hampshire St, Mansfield, MA (508) 594–4122 
The speakers are Ed Poore and Colin Richardson. We are having this meeting at the Holiday Inn in 
Mansfield MA. Guest Rooms are $129 if reserved before October 10. 
Contact Allan Port (president@nepaperweight.org ) for more information. 
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October 26 in Sturbridge MA 
by Allan Port 
Photographs by Ka e Malone–Smith 

We had a good turnout for our Fall 2013 Mee ng, with 
60 members and guests in a endance plus our two speak‐
ers: Glass Ar st Alison Ruzsa and Jan Mirenda Smith, Exec‐
u ve Director of the Bergstrom‐Mahler Museum in 
Neenah, Wisconsin. Ar sts and dealers were also well rep‐
resented. The room was packed with excitement for this 
event. 

Alison Ruzsa began working in glass in 1991 at a small 
glass school in her hometown of Cincinna , Ohio. She 
moved to New York a erwards to pursue a career at the 
New York Experimental Glass Workshop. She is fascinated 
by techniques incorpora ng painted inclusion in glass. 
Since 1995, Alison has been working at Pier Glass in Brook‐
lyn, New York. Her studio was destroyed by Hurricane 
Sandy and Alison has begun the monumental task of re‐
building. Our chapter, NEPCA, held a special raffle in 2013 
to help Alison replace her studio and equipment. The tle 
of Alison Ruzsa’s talk was, appropriately, “Lost and 
Found”. Alison shared stories of survival and transcend‐
ence, entertaining the audience with a glimpse not only of 
the tragedy but the opportuni es that the rebuilding 
offered. We all listened with a new apprecia on of her 
drive and vision as an ar st. She explained her techniques 
and even let us in on her secret source for the ny brushes 
(mascara brushes) that allow her to paint her three dimen‐
sional masterpieces. 

Jan Smith’s talk was tled “Bergstrom‐Mahler Museum 
Mission and Vision 2013.”  The talk presented the Muse‐
um’s evolu on, showcasing its history and bringing it for‐
ward to a contemporary vision of the museum as a re‐
source for glass informa on in the Midwest.  A er a mar‐
ket study conducted in the spring, the Bergstrom‐Mahler 
Museum decided to seek a new direc on and focus. The 
museum was rebranded as the Bergstrom‐Mahler Muse‐
um of Glass in September. Jan discussed the major collec‐

ons in the museum and its commitment to the paper‐
weight collec on in par cular.  

The collec on of glass paperweights was started by 
Evangeline Bergstrom in the 1930s and 1940s and gener‐
ously added to over the years by the collec ng communi‐
ty. The original dona on of 652 paperweights and related 
objects has grown to over 3,000, the majority of which are 
on permanent display. In addi on to paperweights, the 
museum has a stunning collec on of Germanic drinking 
vessels da ng from 1573, a collec on of Victorian‐Era 
glass baskets and an ever‐growing collec on of contempo‐
rary glass. 

The mee ng featured a new format for the show and 
tell. Members were invited to show off their recent finds. 
A erwards, everyone got a chance to vote their favorites. 
There were 12 entries, all of them exci ng finds. Ed 

(Continued on page 5) 

Instant Replay - Fall 2013 NEPCA Meeting 

Alison Rusza showing her paperweight to photographer Ka e Malone‐Smith 

Jan Smith, Execu ve Director of the 

Bergrstrom‐Mahler Museum of Glass  
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Poore’s winning entries were two early paperweights (#8 
and #9) that he made and cut while at Pairpoint Glass and 
was thrilled to find recently. 

Speaking for the board of the New England Paperweight 
Collectors Associa on, Past President Phil Edelman ex‐
pressed thanks to Clara Ayo e for her long service on the 
board. Clara has served NEPCA as president for seven 
years and also served in other posi ons on the board. The 
planned gi  for Clara was nowhere to be found and will be 
given to Clara at the next mee ng. 

We had six ar sts set up to show their paperweights: 
Rick Ayo e, Melissa Ayo e, Chris Sherwin, Clinton Smith, 
Debbie Tarsitano, and Alison Ruzsa. In addi on, we had 
five dealer members and some individual members dis‐
playing paperweights. Some their displays are shown in 
the pictures on the next page. 

(Continued from page 4) 

Instant Replay - Fall 2013 NEPCA Meeting… (continued) 

Show and Tell Contest Weights 

Ed Poore showing off two of his ownPaperweights 

Phil Edelman expressing thanks 

to Clara Ayo e for her service to NEPCA 

Ben Drabeck looking for the missing present for Clara “Nope… not there” 
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Instant Replay – Fall 2013 NEPCA Meeting… (continued) 

Chris Sherwin display of paperweights (with wife Cheryl) 

Therese McNamara with her display of 

mostly an que paperweights 

Clinton Smith Paperweights 
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by Diane Warning 

In October 1993, I travelled from San Francisco to Cleve‐
land, my hometown, and went on a driving tour of glass‐
makers in the Ohio River Valley with my mother. Her late 
father, Jacob Carnock, had worked in glass factories in the 
Ohio River Valley but there was no 
record of which ones. So we planned 
a circuitous route of glass companies 
that I’d read about: Cambridge Glass 
Co., Dalzell/Viking, Gibson Glass, Pil‐
grim Glass, Fenton Glass, and the De‐
genhart Glass Museum. But the high‐
light of the trip was our visit to the 
Hamon Glass Studio in Sco  Depot, 
West Virginia. The glass ar st was 
Robert L. Hamon (1923–2006) who 
was the eldest son of a glassblowing 
family and he’d been working in glass 
since he was 10 years old. 

When we walked into the shop, 
there were vases, bowls, sculptural 
forms, marbles and a few paperweights. It was interes ng 
to look around but I didn’t really see the kind of art glass 
paperweight I was searching for. We watched Robert 
working on a crimp rose, giving it diamond cut face ng. 
Then his brother Richard gave us a tour of the studio and a 
private showing of some of the sulphides in progress as 
well as other completed crimp and floral weights. Richard 
told us he made some of the sulphides as well. It was the 
highlight of our glass factory/studio tour of Southern Ohio 
and West Virginia! 

Richard Hamon told me he published a glass newsle er 
and I asked to be added to their mailing list. He actually 
lived in Florida, so it was fortuitous that I was able to meet 
him in West Virginia. I was quite surprised when looking 
through my archive of paperweight materials to find a se‐
ries of le ers between Richard Hamon and myself from 
1993. I vaguely recalled wri ng an ar cle about a sulphide 
I’d found on Cape Cod but forgot that I’d sent it to Mr. 
Hamon. It was printed it in the June 1994 “Weight Talk” 
newsle er about the Hamon Studio and Wilkerson Glass 
Company in Sco  Depot, WV. The ar cle asked if the sul‐
phide had been made by Robert Hamon… more on that 
later. 

My archive also informed me that I had actually made 
two trips to Hamon Glass Studio. I returned in 1996. I had‐
n’t purchased anything on my first trip and wasn’t inter‐
ested in anything in the shop on this second trip either… 
un l I looked at the an que curio cabinet behind the sales 

desk. I asked if I could see any of those paperweights but 
was told that they were the private collec on of the ar st. 
Robert Hamon came into the shop area and we talked 
about the glass in the cabinet. There were perfume bo les 
and paperweights he wasn’t willing to sell. But as we 

talked about the weights he said he 
was ready to clear out some stuff 
he’d been keeping for years. Lucky 
me! I chose a small clear glass pedes‐
tal weight with a white crimp rose he 
was willing to part with. It is scratch‐
signed on the base “Robert Hamon” 
and has the “H” pon l stamp (Figure 
1). There was also a rose‐colored 
chrysanthemum crimp with green 
leaves on a twisted pedestal, about 
4” tall, scratch signed as well. He 
agreed to ship it to me once he fin‐
ished face ng it (Figure 2). He said 
he’d made both weights about 10 
years earlier. 

Fast forward to November 22, 2013, South Deerfield, 
MA and the Douglas Paperweight Auc on. My mother had 
just arrived for Thanksgiving week, maybe she was my 
lucky charm! I had my eye on a number of weights I’d seen 
in the online auc on catalog. But like we all know, nothing 

(Continued on page 8) 

Meeting Robert Hamon, Again 

Figure 1 – Hamon Pedestal Side 

Figure 2 – Hamon Twist Stem 
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can compare 
with seeing the 
weights in per‐
son. So there I 
was leaning over 
the glass cabi‐
nets, and asking 
to see one a er 
another I’d been 
interested in. I 
did keep looking 
at a couple of 
sulphides of women – one in my favorite cobalt blue 
(Figure 3) and another in a lovely ruby (Figure 4). They 
each had a pon l stamp impression of an ‘H’ on the under‐
side which I recognized (Figure 5). The auc on started and 

as the sulphide in 
blue glass came 
up, it wasn’t 
a rac ng any 
a en on, so I 
won the bid at 
$25. Then I had a 
long wait as the 
weights I’d actu‐
ally come for 
went for more 
than I was willing 

to pay. But then two other pieces I had only had a casual 
interest in also came to me for low bids. So I was quite 
content at that point, but there were s ll over 125 lots le  
by Cape Cod, Perthshire, Parabelle, Tarsitano and St. Louis, 
oh my I couldn’t leave just yet. Then a lot containing 3 
pieces came up and the ru‐
by glass sulphide was in it, 
there were no bids at all but 
somehow my bidder card 
number was recorded as 
the buyer at $15. I departed 
with 6 paperweights from 
that auc on. I liked the sul‐
phide well enough to buy 

the lot of 3 but I had a happy surprise when I looked closer 
at the other two. One was a John Gen le penholder which 
now sits on my desk at work and the other was a Robert 
Hamon “pink posy” (Figure 6). 

In researching this ar cle, I’ve looked through my own 
paperweight archives of le ers, brochures, receipts and 
the “Weight Talk” newsle er and searched online as well. 
It turned out that the sulphide I found on Cape Cod, and 
wrote about in the 
“Weight Talk” 
newsle er, was 
not made by Rob‐
ert Hamon. I’ve 
since discovered 
that the subject 
was Pat Nixon and 
it was made by 
Pairpoint. But in 
Andy Dohan’s “The 
Dic onary of Pa‐
perweight Signa‐
ture Canes” I 
learned that Rich‐
ard Hamon “made 
about 15 sulphide 
weights which 
were signed with 
an ‘R’ on the sul‐
phide. Each of the 
sulphides was hand‐carved. No molds were used, and ac‐
cordingly, no two are alike.” I’m hoping my blue glass sul‐
phide is one of these but it will require more research. The 
ruby glass sulphide appears to have been cast from a 
mold, perhaps by Robert Hamon or his wife Veronica (as 
documented in Gary McClanahan’s “Dic onary of Paper‐
weight Makers”). 

So now, over 20 years a er first mee ng Robert and 
Richard Hamon, I feel like I’ve reconnected with both of 
them and have the beginnings of a fairly representa ve 
collec on of their work. 

(Author’s Note: I’ll bring these paperweights to the 
Spring 2014 NEPCA Mee ng) 

(Continued from page 7) 

Meeting Robert Hamon, Again… (continued) 

Figure 3 – Hamon Blue Sulphide 

Figure 4 – Hamon Ruby Sulphide 

Figure 5 – Hamon Pon l Mark 

Figure 6 – Hamon Pink Posy 

NEPCA Contact Information 

President Allan Port president@nepaperweight.org 

Vice President Susie Jacobson vicepresident@nepaperweight.org 

Secretary Diane Warning secretary@nepaperweight.org 

Treasurer Harvey Robinson treasurer@nepaperweight.org 
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Clinton Smith 
Green and Red Lizard. 

Dated 2014 and signed with a CS Cane. 
3” diameter by 2 ½” high. 
For more informa on, contact Clint Smith at 
clintonsmithglass@gmail.com or 
phone (413) 655‐0207 

Artists Gallery 

Chris Sherwin Iris Orb. 

Chris Sherwin frequently shows his latest 

work at our NEPCA Mee ngs. Lately he 

has been working on some new designs: 

crimp roses, including new backgrounds 

for his Dogwood and Iris weights and has 

some lampwork surprises for everyone as 

well. He also has some new animal sculp‐

tures of frogs, goldfinches, and a new 

stone series. For more informa on, 

contact Chris at 

sherwinartglass@comcast.net. 
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Artists Gallery… (continued) 

Nancy Moskin 
and Cristian Gazmuri 

began collabora ng on making glass paper‐
weights four years ago. Each is a glass ar st 
in their own right; Nancy primarily creates 
glass and metal jewelry and Cris an makes 
sculptural work, jewelry and marbles. Their 
varying interests find common ground in the 
making of glass inclusion paperweights. 
They've studied with masters of the form 
including Loren Stump and Paul Stankard. 
The ar sts' collabora ve process has 
evolved gradually. Moskin and Gazmuri con‐

nue to refine their approaches to the tech‐
nical and esthe c challenges of the process. 
Recent paperweights include bamboo, or‐
chids, and bu erflies, returning the ar sts 
from their forays into an undersea theme to 
an eastern 'take' on the floral weights with 
which they began their collabora on. For 
more informa on, contact Nancy Moskin at 
nimworks@comcast.net. 

This an que paperweight is closely packed 
with a wonderful selec on of complex and 
colorful millefiori canes and signed B1847. 
Among the canes can be iden fied complex 
shamrock canes, star canes, two red flower 
silhoue e canes and a complex heart cane to 
name a few. A must paperweight for serious 
an que collectors. 

For details and sale price, contact Harvey Rob‐
inson at robinsonpaperweights@gmail.com 

1847 Baccarat  
C losepack Mi l lef ior i  

Paperweight .  

Dealers Gallery 
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2001 Baccarat Mushroom 
Paperweight with Torsade. 

Made in the classic style with complex millefiori 
canes resembling an que canes.  
Starcut base. 
In the collec on of Allan Port (Not for sale).  

Members Gallery 

1986 Rick Ayotte 
Paperweight 

Hebonius bu erfly with narcissus. 

#16 out of 75. 

For Sale. 

Contact Andrea Natsios for details, 

europeantraveler3@gmail.com 

(617) 968–1305 (cell) 
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glass studio shortly a erwards. By 1976 he had moved to 
Shelburne Falls, MA. He quickly established his reputa on 
as an interna onally recognized glass ar st, with orders 
from the White House for wine goblets, recogni on by the 
Corning New Glass Review, exhibi ons in many museums, 
and numerous awards and honors. He holds an Honorary 
Doctor of Fine Arts (2008) from Hamilton College. He is 
married to Astronaut Cady Coleman. 

Linda Muehlig is the Associate Director for Curatorial 
Affairs/Curator of Pain ngs and Sculpture at the Smith 
College Museum of Art. Her talk will be “Crowns, Canes, 
and Carpet Grounds: The Wheeler Collec on of Paper‐
weights”. This talk focuses on the Elizabeth Thornton 
Wheeler Collec on of paperweights at the Smith College 
Museum, examining highlights of the collec on and plac‐
ing the paperweights in the wider context of ar s c trends 
in pain ng and sculpture from the Museum's holdings. 

The Smith College Museum of Art in Northampton, MA 
is interna onally known for its nineteenth and twen eth 
century collec ons of pain ngs by ar sts from Degas to 
Picasso. Among a very specialized and dedicated group of 
connoisseurs, however, the museum is be er known for 
the names Clichy, Baccarat, and Saint‐Louis. 

The Paperweights in the Wheeler Collec on are docu‐
mented in the catalog Enchantments in Crystal by Ben 
Drabeck. This catalog was published to accompany the 
exhibi on of the collec on in 1995 at the George Walter 

Vincent Smith Museum in Springfield, MA sponsored by 
Paperweight Collectors Associa on. The exhibit in Spring‐
field was med to coincide with the 1995 PCA Conven on. 
Allan Port will be dona ng copies of the exhibi on catalog 
to be given out to a endees at this mee ng. 

Don’t forget to bring your favorite abstract paperweight 
or space related paperweight for Show and Tell. It doesn’t 
have to be anything fancy or expensive, but anything you 
feel fits the topic. If you want, you can say a few words 
about it before lunch, but you don’t have to. We’ll ask the 
a endees to vote on their three favorites and the winners 
will win a prize. It might even be a paperweight. We want 
everyone to have fun with this ac vity. 

Please be sure to get your registra on in early and don’t 
forget to provide your email address. The deadline for reg‐
istering for the mee ng is April 14, 2014. We sent out re‐
minders in January to book your hotel room early as the 
hotel might sell out. If you s ll need hotel reserva ons, 
please contact the hotel immediately at (413) 256–5454. 
You may have to book a reserva on at an alternate hotel 
nearby. 

If you are staying overnight or live in the area, please 
plan to join us also for dinner on Friday night at a nearby 
restaurant. Details will be provided to those who indicate 
an interest on the registra on form. 

Contact Allan Port (president@nepaperweight.org) for 
more informa on. 

(Continued from page 1) 

Spring 2014 Meeting… (continued) 

Debbie Tarsitano just finished 
teaching a week long class on 
Flameworking and Encasement at 
the Studio at the Corning Muse‐
um of Glass. The class of 10 stu‐
dents made 19 paperweights. 
Corning produced a video on 
Debbie’s work that shows her 
making a paperweight and a 
sculpture from start to finish. We 
thought our members would like 
to see the video on youtube. You 
can copy the url below into your 
browser or go to youtube.com 
and search for “Debbie Tarsitano 
Corning Studio Demonstra on” 

h p://www.youtube.com/watch?v=FVtnrf07L3s&feature=em‐uploademail 

Debbie Tarsitano 
Demonstration Video from the Corning Museum of Glass 
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(Part II) 
By Allan Port 

The second of two auc ons of the Elkin McCallum col‐
lec on of an que and modern Baccarat paperweights was 
held Sunday, September 29, 2013 at S.B. & Company Auc‐

oneers in Bellows Falls, VT, with Sharon Boccelli as auc‐
oneer. Sharon Boccelli is a member of NEPCA. She runs a 

welcoming and comfortable auc on. Her facility is spa‐
cious and she served lunch for all the a endees a er‐
wards. We look forward to her next paperweight auc on. 

The first auc on was reported in our last newsle er. 
Since the second auc on took place before the October 
mee ng, we were able to give out copies of the catalog 
with results at the mee ng to anyone who wanted one. 

It is hard to give a brief summary of such a large auc‐
on. The thing that made this auc on (Parts I and II) 

unique was that the collec on consisted of only Baccarat 
paperweights, including many examples of modern limited 
edi on paperweights that were issued in the final years of 
paperweight produc on at Baccarat. Quite a few of the 
paperweights in this auc on were photographed for Paul 
Dunlop’s new book Baccarat Paperweights – two centuries 
of beauty. Star ng in 1993, Baccarat experimented with 
new, nontradi onal designs and larger sizes that dominat‐
ed over the typical 3” paperweight of earlier years. 

It is instruc ve to see 
the an que paper‐
weights and their 
modern counterparts 
side by side. The auc‐

on included exam‐
ples made in 2001 
which demonstrated 
that Baccarat was 
very capable of repli‐
ca ng the look and 
feel of the weights 
produced in 1845‐
1860. Examples in‐
cluded a 2001 facet‐
ed pansy with millefi‐
ori garland (Lot 108), 
a 2001 millefiori 
mushroom with tor‐

sade (Lot 109), a 2001 replica of the 1853 Church closep‐
ack weight complete with Gridel figures and 1853 date 
cane (Lot 110), and two 2001 overlay vases mounted on 
spaced millefiori paperweights complete with Gridel fig‐
ures and 1848 date canes (Lots 116 & 117). 

There were a total of 192 lots with 149 modern Bacca‐
rat paperweights, four 1920s Baccarat paperweights (so‐
called Dupont), and 39 an que Baccarat paperweights. 
Everything sold, with hammer prices ranging from $20 to 
$4,500 before the buyer’s premium of either 18% for in‐
ternet bidders and 15% for everyone else. The auc on 
gross was $130,520 before the buyer’s premium. 

The highest price of the day was $4,500 for a faceted 
an que Baccarat six flower bouquet (Lot 147) shown be‐
low, followed by $4,250 for an an que Baccarat Legion of 
Honor paperweight. Also at $4,250 was a super magnum 
2000 Baccarat “Arc‐en‐ciel” millefiori piedouche featuring 
a design of radia ng canes on a blue pedestal (Lot 188) 
shown below. The piedouche was a full 6 ½” in diameter. 

Baccarat Paperweight Auction at Sharon Boccelli Auctioneers 

Lot 117 

Lot 188 

Lot 147 
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Check your membership renewal date 
Please check the address label on this newsle er for your membership year. If it says 2014, you are paid up for the year. If not, 
please download the membership renewal form from the website www.nepaperweight.org and send it in with your membership 
fee for the year. We will also have the forms at the registra on desk at the fall mee ng. If you wish to have a membership renew‐
al form mailed to you, please send an email to Diane Warning — secretary@nepaperweight.org 


